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                             DIALOGUE (S) #3  

                 Memory and contemporary art  

 
   

For its third edition within the framework of the valorization of the heritage 
of the commune of Mijanès and Donezan (Ariège), the focus goes this year on 
an event which occupies an important place in the modern history of this 
territory and which is well anchored in the collective memory, particularly 
with regard to the communes of Artigues and Mijanès.  
 

The title does not have anything an effect of mode, it attempts to point out the Anglo-Saxon origin of 
the men implied in this event.  

 

On December 5th, 1944 a plane [1] of Royal Air Force, with on its twenty-three board 
soldiers coming from three Commonwealth Countries, was crushed on the territory of the 
commune of Mijanès (09 Ariège).  
 

This tragic episode caused heroic acts as well on behalf of occupants of the plane to alert of the 
villagers of the accident as on behalf of the inhabitants of the two villages to try to help the survivors 
in full snowstorm.  
It is advisable to specify initially that if we develop the event we seek to involve us neither in any 
calendar of birthday commemorative nor in the business of the association of the veterans who 
celebrated this event.  

Several aspects in this tragedy interested us to work out the project of 
exposure:  
- The brutal confrontation of a mountain and an artifact  
- Tectonic power of the mineral medium which returns the man to his statute 
of tenant of nature  
- The course in sacrificial matter of the pilots to help their comrades  
- The iconographic representation of the mountain (of the romanticism to the 
tourist product)  
 

From these stakes, we structure this project in two distinct parts but nevertheless overlapping in the 
substrate from which they rise.  
The development of these parts requires before all things the synthetic talk of the tragedy and its 
contemporary contextualisation. 

___________________________ 
 
[1] DakotaM.K.III. Sérial FL 588, code NQ-Z. Douglas manufacturing under the number 42-9220  
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THE TRAGEDY AND ITS CONTEMPORARY CONTEXT  

December 1944  
Two Dakotas were to bring pilots, all officers and non-commissioned officers of the British air force, 
in India. They took off on December 5th, 1944 of base R.A.F of Northolt in England in the 
neighbourhoods of 9:00 to make stopover in Marseilles. There were on board each plane twenty 
pilots of sailplanes [2], besides the team members. They belonged to the regiment of the 
“Glider piles”.  
Whereas with the vertical of Toulouse the planes were to fork in the East towards Marseilles, one of 
both, for unknown reasons, is not diverted and continues its flight towards the Pyrenees in a weather 
context particularly agitated.  
Around 15:30 the plane was crushed on the peak of Camisette (altitude 2426m). It initially struck the 
northern slope, above Rock of the Music, for then rocking south-western slope, close to the pond of 
Camisette.  

   
Pic de la Camisette en hiver                 Flèche : crête de basculement 
                           Cercle : localisation actuelle de la carcasse 

It is very difficult to determine the true causes of this accident, if not that this day, a strong 
snowstorm fell down on the area so much so that the pilots had difficulty remaining sitted on the 
floor of the plane. They had the feeling which the plane descended, Dakota leaned on the side and 
was the shock. After having rocked southwest coast, the plane finished its fall dislocated and in 
flames at the edge of a basin 150 meters lower.  

Seventeen officers had not survived and six were wounded more or less seriously. At the night fallen 
Major Blatch and the Sergeant Baker ready to move the four other survivors inside installed what 
there remained wreck. At daybreak of December 6th, the two officers tried to help one of their 
comrade to the two legs broken who had called all the night and lay in against-low.  

__________________________________ 

 
[2] These aviators controlled sailplanes Horsa and Hamilcar for the transport of the men and equipment. 
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They failed for lack of force. This last managed nevertheless to only crawl in cold snow and joined the 
plane where it was put at the shelter in the rest of the fuselage with the other survivors, one as of 
their died during the night. The two officers understood quickly that they were to go to seek helps. 
They engaged around 10 a.m. on the strong slopes covered with snow to try to join it while being 
guided with the deaf noise of a torrent which they skirted. Blatch supporting Baker whom his wound 
handicapped, they arrived at the top of village of Mijanès after seven hours of walk, traversing eight 
kilometers for a few 1100 m of uneven.  
A rescue squad of the village left quickly in search of the device and the survivors. The night and a 
strong snowstorm blocked research. On December 7th in the morning a group of inhabitants of the 
village of Artigues left in its turn and could follow the traces of the two survivors. Those led them 
to 100 meters of the top of the peak of Camisette oùils still found inside the fuselage four of the 
officers in life which they went down again with many difficulties none not being able to go. They will 
be evacuated on the hospital of Carcassonne with Baker and Blatch.  
Eleven soldiers deceased were found, then gone down again and buried at the village of Mijanès 
between on December 10th, 1944 and on December 19th, 1944. There remained still six bodies to be 
found and go down again, but because of weather conditions research was stopped.  
New research was undertaken in spring 1945 what allowed between on May 23rd, 1945 and on June 
19th, 1945 to find the bodies. All these aviators will be buried thereafter with the cemetery 
militairede Mazargues in the south-eastern suburbs of Marseilles.  
 
________________________________________________________________________________ 

 

THE WRECK TODAY 

 

The carcass of the plane was the object of certain acts of ill will (a commemorative plaque 

affixed on the site was stolen), of recovery of materials, collections of “trophies”, indeed, since 

many years it became an objective of excursions. 
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________________________________________________________________________________  

In August 2005, one of the wings of the plane, the two engines of which one immersed in the pond, 

as well as a propeller and some other parts (rosettes of fuselage) were winched up with the 

participation of the air force [3] and were conveyed at the House of the Heritage of the castle of 

Usson.  

 ________________________________________________________________________ 

On the initiative of the association of the veterans of Ariège, section of Quérigut, a cenotaph was 

installed and in September 2018 inaugurated by Mrs Préfète, with the locality “the plain of Artigues”. 

Located at 1624 Mr. of altitude, at the end of driving way with the valley of Barboullière - whose two 

officers followed the layout of the brook – and of the forest road of Noisy which they borrowed then.  
 

 

 

 
 

 

_________________________ 

 [3] - Squadron of helicopters 1/67 “the Pyrenees” of the Air base of Cazaux (33).  
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DEVELOPMENT OF THE PROJECT  

   

The protection of the cenotaph  

A call to project or a direct order with an artist will be launched for the creation 

of a enclosure-signal by an artist.  

The documentary exposure  

Composed of panels reporting the localization of the crash landing, unrolled 

human tragedy, the outcome, the features of the plane the state of the wreck 

today and the conditions of its valorization.  

The exposure of contemporary works (except cenotaph)  
Works will be laid out in three places:  

-        The showroom of Mijanès (the crash landing took place on the commune)  

-        The church of Mijanès (which was the chapel of rest of the victims)  

-        The House of the Heritage-Castle of Usson (for territorial, Community 

dimension and by the fact that there elements of the plane are deposited).  

The exposure of the schoolworks  

Exposure in the versatile room of Carcanières  
   

The medium-term installation of a scenography of presentation of the 

elements of the plane stored at the House of the Heritage. (Project not 

developed in this file) 
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PART 1  

THE CENOTAPH  

Call to project for the creation of an enclosure by an artist.  
Its contents are directly and physically dependent corresponding to valorization of the event in what 

it is already celebrated by the cenotaph, classic in its form.  

This one, installed in the locality the Plain of Artigues, is temporarily surrounded of supposed cords 

to protect it from the contacts with the cattle pasturing in mountain pasture. Negligible, even 

provisional fence. 

 

 

 

 

We wish to give a contemporary character and a certain aesthetic force to future a enclosure-signal 

delimiting a perimeter of an half-are around the cenotaph.  

In addition to the protection which it will have to offer, this work will act like a signal reinforcing 

the presence of the stele in mountain space.  

This enclosure will have to withstand the pressure which can exert there the cattle pasturing in 

mountain pasture, that is to say for the bovine males of the weights from 700 to 900 kilogrammes 

and for the male equidae from 650 to 800 kilogrammes.  

It is a question of avoiding resorting to the stone low walls where fences in logs, traditionally and too 

often used in these occasions in mountain.  

If the specifications are not written yet, right now we can indicate that a partnership artist-

craftsman or industrialist in Occitanie area will be one of the imperative conditions.  The appeal 

for project will be launched and equipped at the beginning of January 2019 with 10 000 €. 

 

PART 2  

EXHIBITIONS  
1- The documentary unit, the contents of the panels will be elaborate in relation to the author of the 

booklet “air Tragedy in the Pyrenees” [4] and the mayor of Mijanès holder of documents.  

2- Contemporary works in relation to the elements described in introduction and which constitute 
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the substrate of direction of the exposure.  

3- work of school in relation to the single class of Donezan.  

________________________________________________________________________________  

THE MOUNTAIN  

Before being expatriation, places of conquest, pseudonym absolute freedom, purity marketing and 

tourist product, the mountain, with its vastnesses and tops addressing as tu of the multiple horizons 

caused many myths since unmemorable times. Symbolic system place, of sublimated loneliness, it 

also acquired a mystical dimension.  

It however constitutes the universe of the danger while oneself, being in all things a tectonic 

mineral power on which come to crash to pieces men and machines when the latter do not work it 

with their industrial requirements or of leisure.  

We chose to retain works which evoke for some the mineral power which from of excluded the 

human one, the such photographs of the glaciers and lapiaz of Spitzberg of David Falco, for others a 

contrario the mountain is brought back to the plan by the means of assembly of various wood panels 

(Guillaume Abdi). Certain works ask the question of the sublime present in romantic painting and 

question the ideality of it, like other photographs of David Falco including of the architectural 

elements or characters in the alpine landscapes of Caspar Friedrich. New landscapes of peaks and 

snow-covered summits of Jean-Marc Cerino… resulting from photographs of the Tchouri comet. The 

photography of this extraterrestrial site brings back for us by many similarities instead of the tragedy. 

Jean-Luc Verna as for him diverts the title of the famous mountain logotype of the “Paramount” in 

“Paramour”, bringing back the symbol triumphing over the cinema to the real human dramaturgy.  
 

THE PLANE AND HEROIC COURSE  

Two works of creation will come to recall the brittleness of the artifacts to the brutal contact of the 

mineral obstacle: the plane on scale 1, in fastened photographs of Cyril Hatt as well as a model of 

wrapped Dakota of copper wires driver of electricity supplying a bulb (Aime B.).  

Works of Guillaume Cabantous, Back to reality and BB Beuys will echo the heroic way carried out by 

the two officers and bring back for us to mythology specific to the artist Joseph Beuys [5], victim also 

of a crash landing of plane during the Second World War. Plane of copper and bulb will recall that the 

negligible gleam of the lighting of the village of Mijanès was during the night a reference mark of 

hope for the survivors. It will be thus also of the house on tube neon fluo of Bernard Calet.  

The photography of the snow-covered forest of fir tree of Cécile Beau, accompanied by a soundtrack 

of the wind in gusts, will evoke as for it the weather context in which the tragedy proceeded.  

The installation of Charlotte Charbonnel, reconstituting the eye of a cyclone by a water swirl will 

recall that, in this winter tempestuous context, it is the sound of the torrents under the snow which 

was used as main idea to the two aviators to move day towards the inhabited places.  
________________________________________________________________________________ 

 

[4] Mathevet Lieutenant-colonel, Collection History, editions of the Tourist office of Donezan. 

[5] Pilot of Luftwaffe on the Russian face during the Second World War, it is crushed in the Crimea. This moment is for him 

celuide the introduction of its légendepersonnelle: ilsemblerait that a German patrol found it and taken along to the 

hospital, but racontaque Beuys, collected by Tartar nomads which had nourished it honey, it étaitrevenu with the life, 

covered with grease and rolled up in felt covers. These elements which would have saved the life to him will become 

recurring in its artistic production. 
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PLACES OF THE DEMONSTRATION  
O Plain of Artigues > enclosure-signal of the cenotaph  

O Room of the old school of Mijanès > left documentary and certain works  

O House of the Heritage > other works  

O the church of Mijanès which was the chapel of rest > the plane of Cyril Hatt and other works  

O Versatile room of Carcanières > work of the school ones  

__________________________________________________________________________  

 

ACTIONS IN THE DIRECTION OF THE PUBLIC ONES  
 

Type of actions Public Partners Duration  Period Manpower 

Mediation 
All the public 
ones 

Communes and 
the Community 
of Communes 

4 weeks 

mid-
July/mid-
August 
2019 

10 
voluntary 

Course with 
accompanying 
notes, of the 
place of the 
Crash landing to 
the cenotaph 

Adult hikers 

Tourist office of 
High Ariège.  
Association 
Counc in 
Donezan 

Two days 

mid-
July/mid-
August 
2019 

According 
to 
registration
s 

Course of the 
House of the 
Heritage with 
Mijanès  

 

All the public 
ones 

Tourist office of 
High Ariège.  

At will 

mid-
July/mid-
August 
2019 

30 à 40 
personnes 

Conference:  
Heroism and 
artistic 
mythology  

 

All the public 
ones 

Auditorium 
House of the 
Heritage of the 
castle of Usson 

Une heure trente 

Date encore 
non fixée 
durant la 
durée de 
l’exposition 

30 to 40 
people 

Conference: the 
tragedy of the 
peak of 
Camisette 

All the public 
ones 

Auditorium 
House of the 
Heritage of the 
castle of Usson  

One hour thirty 
August 2nd, 
2019 

30 to 40 
people 

Intervention in 
the single class  
 

 

children 
State education 
(contact in 
progress) 

3 meetings 
To 
determine 

Children of 
the single 
class 
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SOLICITED ARTISTS - THEIR WORKS 

 

Guillaume Abdi 

 

Trhough the mountains (landscape), 2009, wood marquetry various 
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Aimé B. 

 
Main idea, wood, copper wire, electric bulb 2018-2019 

 

 Draft of the installation 
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Cécile BEAU 

 
Summits, 2010. Photographs pasted on dibon, 60 X 100cm, sound device 

. 

Guillaume Cabantous 

 BB-Beuys, 2013.Luge, windshield, cord, 90x40x50cm 
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 Back to reality ,Toboggan, strap, cover of survival, various food, windshield & wood of Roe-deer, 135x80x35cm, 2013 
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Bernard Calet 

 

Houses fluo, 2006-2008.Réglettes fluo, diffusing plexiglass, green gelatine.  

The exposed part: small rule fluo T5 
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Jean-Marc Cerino 

 

Tchouri, Rosetta, 2014-2018  

Oil on glass, oil and synthetic painting with the bomb. 122.6 X 108, 2 cm. 
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Charlotte Charbonnel 

 

 

 

Kyklos, 2015 
Eau, pigment, bois, ardoise, système hydraulique, 150 x 150cm x 85cm ht  

Photographie/ J.F. Courtille 

Copyright © 2019  

Charlotte Charbonnel 

 

 

Resonarium, 2011  

Structure out of aluminium, iron filings, magnets, engine, dimensions 150 X 90 X 40 cm 
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Roland Cros 

 

 

 

“Area of turbulence”, 2015.  
Photography  

Original sculpture: Wood unrolled of poplar, fir tree, OSB 34mX32m  

   

A crash landing of plane cuts real at the top of Puy de Chambourguet within the framework of the demonstration Horizons 

2015. 
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David Falco 

 

 

Fog on Riesengebirge, 1820-20015  

39.05 X photograph 50 cm 
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Fog on Riesengebirge, 1820-20015  

59.9 X photograph 70.3 cm 

 

 

 
Lapiaz, 2013  

Extract of video (59 “, black & white, dumb man) 
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Spitzberg 38° 15 ' NR, 16th  

Photography 
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Guillaume Goutal 

 

 
Wood assembled, 1997-1999 Wood, sticks, cement. 

 

 

Cyril Hatt 
The participation of Cyril Hatt will take the shape of a creation on this occasion: the plane will be 

reconstituted whole on scale 1 by its process of cut out and fastened photographs or by fragments 

treated according to the same process. 

 

 

Alpha-jet, Work of Cyril Hatt as example of the creation project of Dakota 
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Jean-Luc Verna 

 
End, 1993. Transfer on raised old paper of pencils and make-ups, pass key, tallies oak and glass. 

 
Paramour, 2012  

Diameter 300 cm 
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BIOGRAPHIES SUCCINCTES DES ARTISTES SOLLICITÉS 

Aimé B. 

Product under a pseudonym. Informed by network of certain projects of exhibitions, it practises a 

form of automatic control by proposing parts in direct relationship with the sets of themes.  

Aime B. is haunted by the question of the trauma and inescapable (death).  

This work, drawings or objects can testify to a form of violence lived for some of them, but also to an 

ambiguous relation with the body, as with heroism or the accounts founders for others. 

 

Cécile Beau 

Training 

2006-2008: Fresnoy, national studio of the contemporary arts, Tourcoing 

2003: DNSEP, School of the Art schools, Marseilles 

2001 DNAP, University of the Art schools, Tarbes  

Some one of the many exhibitions personal and collective  

Personal exhibitions 

2018: “The vaporous area”, personal exposure, House of arts of Malakoff; 2017: “Lithique”, Gallery 

22,48m2, Paris; 2017: “Géochronies”, Gallery of exposure of the Theatre of Deprived/Space of 

contemporary art, Deprived; 2017: “Mechanical of the continuous mediums”, Centers art Bastille, 

Grenoble; 2016: “Orbis”, Workshop Vortex, Dijon; 2015: ] Interstice [10, Gallery Style, Caen; 2015: 

“C=1/√ρχ”, Zebra3, Bordeaux; 2014: “Substrate”, Gallery 22.48 m2, Paris 

2013: “Radiography”, the aside, place of contemporary art, Iffendic; 2013: “Wake”, Orangery of 

Thabor, Rennes 

2013: “Aorist”, Council school of the Art schools, Chateauroux; 2012: “Continuum”, art contenporain 

Rurart, Poitiers Spaces; 2012: “Accretion”, Gallery Farideh Cadot, Paris…  

Collective exhibitions  

2018: “Navigation is off line”, Art Trail, Bhubaneshwar, India; 2018: “Digital constellation #2”, Spaces 

contemporary art, La Roche-sur-Yon; 2018: “Freeze frame”, Slaughter-houses, Nice; 2018: “ART IN 

the VAULTS”, Chapelle Notre-Dame of Guelhouit, Melrand; 2018: “CURIOSITIES”, Radar, space of 

current art, Bayeux; 2018: “FADING AWAY”, Gallery 22,48m2, Paris; 2018: Biennial of Miss, “GREAT 

COINING”, Church St hone, Miss; 2018: 6 WEEKENDS Of CONTEMPORARY ART, “In the evening it 

resounds”, Gallery My Monkey, Nancy; 2018: “ALICE…”, Site Saint-Saver, Rocheservière2018: 

“Celestial object”, Gallery window-65, Paris; 2018: “With far an island”, Labour, Saint-Ouen; 2017: 

“Atlas of displacements”, Museum Hebert, Grenoble; 2017: “Supervues 2017”, Burrhus Hotel, 

Vaison-la-Romaine… 
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Guillaume Abdi 

Born in 1976, artist and teacher, studied the Social sciences at the University of Grenoble 

(DEA/Master2, 2000) and the Visual arts at the School of the Art schools de Sète then at the National 

school of the Art schools of Lyon until 2005. Since 2008, its work is regularly shown in France and 

abroad, and its projects supported by the cultural institutions. 

Its recent projects made it expose or work with institutions such as the Tailcoat North-Not of Calais, 

the Center of Art Contemporain de Châtellerault, the Platform of Art de Muret, Carré Saint-Anne of 

Montpellier and in private galleries (International Young Artists, Paris/Gallery Ilka Bree, 

Bordeaux/Gallery Bertrand Grimont, Paris/Gallery Bank, Paris/Agnes B, New York…). Award-winning 

of several purses of work and price, it teaches the sculpture at the School of the Art schools of 

Poitiers since 2012. 

Guillaume Abdi lives and works in France.  

   

 

Guillaume Cabantous  

Born in 1977 in Toulouse Lives and works in Paris and in the Pyrenees  

Privileged matter of Guillaume Cabantous, glass, however hard and cold, is, in its work, broken, 

folded and worked. Originating in the Pyrenees and a family of mountain dwellers, his work convenes 

physical investment and capacity of transformation of materials – that it is about glass, of natural or 

daily objects, or referring to the history of Article Its approach is spread in two times: a work 

upstream during which it creates its own forms, then an in situ practice, where it delivers its 

“combat” with the elements of its installations on the place of exposure.  

Guillaume Cabantous integrates the School of Decorative Arts of Strasbourg in 1998 and is graduate 

in 2003. It takes part in personal exhibitions like Fractal with the Gallery Stable and a wild state with 

the Gallery Odile Ouizeman in Paris in 2010. Its work is also presented during collective exhibitions, 

of which Some cry of emotion in front of the Maxwell's equations in 2012 to the Gallery Odile 

Ouizeman or Little Art Fair of the YIA in 2013 to the gallery Art District-Royal Monceau-Ra ffl are in 

Paris.  

It is represented by the gallery Odile Ouizeman (Paris).   

 

Bernard Calet 

Bernard Calet was born in 1958 in Charenton. He lives and works in Turns and Angers. 

Its work generally takes the shape of installations where various médiums like the sculpture are used, 

the photographic or video image, the sound. Territory, place/space, habitat, displacement of the 

body, language, temporality are some of the keywords of the work of Bernard Calet. He explores our 

relations with the space of modernity, with the dominant representations or which escape. He uses 
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of the forms of architecture, of the mechanisms of the city, the tools descriptive and analytical, 

reinterprets them, subjects them to a scaling, a loss of landmarks tangible. Using the means of the 

sculpture, the installation, the video, the sound, the drawing, photography, it poses a double report 

with space, between exposed works and physical feeling of reality. The focal point is the human 

body, constantly requested between the stop and circulation, being there and already another share.  

  

Jean-Marc Cerino 
 

Born in 1965, in Bourgoin-Jallieu. 
Lives and works in Saint Étienne. 
 
Jean-Marc Cerino settles in Saint-Etienne in the middle of the Eighties. After studies at the university 
of the Art schools he holds during several years a position as operations manager to the museum of 
Modern art of Saint-Etienne before becoming teaching at the university of the Art schools of Nimes.  
Realized according to photographs and drawings, essentially of anonymities, paintings on and under 
glass of Jean-Marc Cerino form what the artist calls a shared glance of the world. It tries to restore 
the world seen by this “commun run” and always constitutes a whole in becoming.  
Painting Tchouri, Rosetta was part of the exposure “the vestige of a flight”… vestige is here to take in 
the sense that gives some Thomas d' Aquin, that of the smoke whose fire is the cause, but of which 
she takes very another form. Event can be born an image; an image which results from it but which 
finds its own form. The images vestiges are these clean forms of the moments, movements, passages 
of reality. To say it with Jean-Luc Nancy, vestige: “testifies to a step, a walk, a dance or a jump, a 
succession, a dash, of a repercussion, one outward journey-or-to come, one to transir”, of an 
outward journey beyond.  
It is a question for Jean-Marc Cerino of going in the infinite space of the images produced by the 
anonymities without treating on a hierarchical basis nor to classify, not even to go up, but more 
simply of walking there and of being lost there, the such flight of a butterfly. Taking into 
consideration image selected by the artist, it seems nothing to remain of this course or advance, that 
simple moments of installation. And yet, these moments, without recalling it, open despite 
everything on this flight, become vestiges of this vol.  
The vestige of this flight in the images of the past as in the past of the images collects, 
accommodates a load which, by rebound, crosses our present.  
Extract of the press kit of “the vestige of a flight”.Né en 1965, à Bourgoin-Jallieu. 
 

Charlotte Charbonnel 
 

Charlotte Charbonnel, born in 1980, lives and works in Paris. After a 3 months stay in Sanskriti Kendra 
Foundation in Dehli in 2003, it obtains the Higher National Diploma of plastic Expression (University of 
the Art schools de Tours) in 2004 and is graduate École Nationale Supérieure of Decorative Arts, sector 
Art/Space, with the congratulations of the jury in 2008. It is represented by Backslash Gallery in Paris.  
   
For several years, Charlotte Charbonnel has seemed to want to weave the invisible links which link the 
elementary matters of the universe. Its work rises from an empirical research at multiple entries: 
listening and captures natural materials or phenomena, exploration of the various states of the matter, 
observation meticulous person of imperceptible substances… She finds thus in the undecided fluids, 
the capricious waves, the misty clouds, smoke, or other forms, a ground of unlimited experiments. She 
follows the traces from there, the archive or collects them. The sounding meticulous person of nature 
led the artist to be interested of close with the fluids or the mechanical vibrations of materials: songs 
of stones in a river, whistle of the Icelandic wind… The sound proved to be an obvious means of 
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collecting and transmission. When she confronts its and structures, the research of the hidden nature 
of the elements takes sometimes the shape of a geological investigation: to probe the building to 
reveal the invisible layers of its sediments, its flows and energies impalpable. The various processes 
that she sets up let make the movement and the indetermination. The forms that those produce, 
dependent in search of elementary components of the universe, constitute a lever for a magic thought, 
a form of universal and permanent thought raising, as Claude Lévi-Strauss underlined, of a certain 
frame of the human mind vis-a-vis the things. The analogies that Charlotte Charbonnel seeks to make 
between the elements thus open up the way for a major plan of the thought where the 
metamorphoses of the matter which it gives to see end up having a universal transformer power, 
awaking on the way our capacity to fill with wonder us. Gaston Bachelard said that imagination rather 
than to be faculty to form images was faculty to deform the images provided by perception, this while 
allowing us to release itself from the images first. While following precise protocols which give to 
perceive a complex phenomenon differently, the artist creates a fertile compost with the imaginary 
one. It revisits with enchantment the forms which always were fascinating to the Men: those which 
are located in the interaction of the four elements or the elementary nature of the universe, returning 
the vision of a starry sky or the show of the formation of the magnetizing clouds. 
 

 
Roland Cros 

Roland Cros, lives and works in Paris.  

“A long time photographer (work on the sport, the bullfight and the movement punk in particular 

through Black the Bérurier group) then director of documentaries, I have practised for about ten 

years engraving on lino and wood. Passer by of small forms to large-sized, I use alternatively of 

gouges and slicers, presses with arm and road rollers… For two years, I have produced great volumes 

of wood to live, dream or worry…” 

 

Blog: http://www.fzm.fr/gravomane/ 

 

David Falco 
 

Graduate of the University of the Art schools of Montpellier in 2001. 
It develops by photography and more recently by the video, a reflection with the approach eclectic, 
documentary, fictional and oneiric, on our relation in the world, the apprehension of space, nature 
and the landscape.  
Following its travels in Swedish and Norwegian Lapland (2003-2004), then on the Stromboli volcano of 
the Wind islands (2005), it carries out two forwardings, in 2005 and 2006, in the Norwegian archipelago 
of Svalbard located in the Arctic Icy Ocean. 
In 2008, he is award-winning of the Kodak Price of Photographic criticism with the series “Spitzberg 
78.15 ° NR 16 ° E”. 
In August 2009, in collaboration with the University of Svalbard (PLAIN), it takes part in a scientific 
exhibition around the archipelago of Svalbard, and carries out an illustrated report concerning the 
research task and teaching of biology marinates Arctic on board a scientific ship. 
Since 2016, he is member of the photographic Observatory of the Poles.  
Its photographs were exposed in France, England and more recently in Canada. 
In 2017, its work is selected for 5th edition “FOTOFILMIC17”, and will be the object of an international 
itinerant collective exposure in 2018. 
Between 2010 and 2017, he carries out his photographic researches and videos in France and Spain, 

http://www.fzm.fr/gravomane/


27 
 

in particular in the Alps and the Pyrenees, where he carries out the series: “Meanwhile, after Caspar 
David Friedrich 1774-2018”, “Landscape with figures” and “Sad landscape”. 

 
Guillaume Goutal 
 
“By melting its approach on the question of the contents and the container, about a set of permanent 
exchanges between hollow and relief, between print and matrix, the art of Guillaume Goutal 
endeavours to determine the revelation of an essential form, even primitive.  
“I seek remains of esthetics in the system of consumption” entrusts the artist, as if he wanted to specify 
that its approach aims at saving a qualitative measurement right in the middle of a blind world which 
is let invade by the power materialist… Something is here with the work which concerns dialectical 
ambivalent between artisanal world and artistic creation, between art and technique, in this quality of 
intention which seeks to put forward “the place that occupies “manufacture” in its work “(Michel 
Bompieyre)… Force is to recognize it, there is in Guillaume Goutal a recurring principle of setting flat 
and of developed which leaves it believe and it particularly is fond of to pass thus from the plan to 
space, if not to exploit one with the design of the other…. 
Besides it is advisable to note significance which the artist attaches to the presentation of his work in 
a care which disputes it with a certain scenography. Guillaume Goutal would like it to inform a new 
type of cabinet of curiosities which is with the echo of our contemporary world without anything to 
give up of a good old tradition which founds a whole side of our art history, it would not be caught 
there differently. It is what it does, always anxious to find a point of balance between one and the 
multiple, manufactured and standardized, the familiar one and the strange one “.  
Extracted the text of Philipe Piguet in Guillaume Goutal, curiosities contemporary, foreword of 
catalogue EAC, ENBA, Michel Klein, Paris, 2002 

 
Cyril Hatt 
   

Fanatic of the chisel and the photograph, Cyril Hatt seems to take a certain pleasure to play with our 

perception of volume.  Since 1999, he undertakes a work in which the photography, under 

consideration like material, undergoes a series of diversions. Thus, its images are parcelled out, burst 

or rebuilt, scraped, scratched, torn and “réagrafées”. Starting from 2003, appear in its production of 

photographic volumes. The objects photographed, often inspired of Street-Art, are reproduced 

on their scale in 3D, after having thus undergone a series of deteriorations and of assemblies. They 

thus tend to recompose “landscapes of images” dispossessed of their original function, while 

remaining images resulting from our daily newspaper. Paradoxically arranged and sophisticated, the 

result is particularly disconcerting. These objects have finally only their brittleness to offer to us, 

them making thus sensitive and the stain-remover of ludic or the anecdote. 

Jean-Luc Verna 

Born in 1966 in Nice Lives and works in Paris www.airdeparis.com  

Its practice of the drawing, which constitutes the heart of its work, opens with very diverse fields: 

photographs, sculpture, performance, in which the body occupies a central position. Its drawings 

play permanently with the crossing and the superposition, enters in fl uences of the Art history and 

the pop music and Underground. This trend is also found in the technique: each drawing, with 

delicacy and the erotism dark, is the fruit of an erudite set of reproductions, copies, photocopies, 

raised colored pencil or of make-up with eyelid. The make-up, the subterfuge and the arti fi they are 

also the central elements of the other side of the work of the artist.  

Formed with the Villa Arson in Nice, its hometown, Jean-Luc Verna is an artist who invests himself in 

the song, the dance and the theatre. Its work joined public collections: Centre Pompidou (Paris), 
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Museum of modern art of the Town of Paris, Museum of contemporary art of the Valley-of-Marne 

at Vitry-sur-Seine, (MAC VALLEY), Museum of Modern Art and The Judith Rothschild Foundation in 

New York or RAM Foundation in Amsterdam. Does it take part in personal exhibitions in particular in 

2016 with the MAC/VAL, in 2013, You are not made up a little much? — Not in the Center of 

contemporary art - clumsy movement in Metz and in 2011, aren't You made up a little much? — Not, 

with Air of Paris (Paris) and Brice Dellsperger/regional Jean-Luc Verna at the Funds of contemporary 

art of Alsace with Sélestat. Its work is also shown during collective exhibitions of which, in 2015, 

Furiosités (police station ensured by Julie Crenn) with the Gallery Frédéric Lacroix, Hybrid at the time 

of Biennial of Douai and in 2014, New waves in Artothèque of Caen.  

It is represented by the gallery Air of Paris. 
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APPENDICES 

 

Projected budget 

 

Plan of communication 

 

 Cards of situation 

 

Crew of Dakota and state of the wounds of the survivors 

 

Characteristic of Dakota and elements deposited at the House of the 

Heritage. General diagram of their presentation considered 

 

Production  
- Project superintendent object of the association  

- Curriculum vitae police chief of the demonstration 
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Projected budget of the structure for the year 2019 
 

LOADS   up in Going € PRODUCED Going up in € 

60 – Achats 

- Achats d’études et de prestations 
de services 

- Achats non stockés de matières et 

fournitures 
- Fournitures d’entretien et de petit 

équipement 

- Fournitures administratives 
 

61 – Services extérieurs 

- Sous-traitance générale 
- Locations mobilières et 

immobilières 

- Entretien et réparation 

- Assurances 
- Documentation 

 

62 – Autres services extérieurs 
- Rémunérations intermédiaires et 

honoraires 

- Publicités, publications 
- Déplacements, missions et 

réceptions 

- Frais postaux et de 
télécommunication 

- Services bancaires 

 
63 – Impôts et taxes 

- Impôts et taxes sur rémunérations 

- Autres impôts et taxes 

 
64 – Charges de personnel 

- Rémunérations du personnel 

- Charges sociales 
- Autres charges de personnel 

 

65 – Autres charges de gestion 
courante 

 

66 – Charges financières 
 

67 – Charges exceptionnelles 

 

68- Dotations aux amortissements, 
provisions et engagements 

3300 

 
 

3000 

 
0 

 

300 
 

5750 

 
3000 

0 

650 

2100 
 

 

16060 
11640 

 

3000 
1260 

 

100 
 

60 

 
 

0 

0 

 
 

0 

0 
0 

 

0 
 

 

0 
 

2200 

 

0 

70 – Ventes de produits finis, 

prestations de services 
- Marchandises 

- Prestations de services 

- Produits des activités annexes 
 

74 – Subventions d’exploitation 

(préciser « A » pour acquis ou 
« S » pour sollicité) 

- Etat 

- Région 
- Département 

- Com.com Hte Ariège 

 

- Autres 
Mécénat et Fondations 

Association anciens 

combattants 
Apport en industrie 

 

 
75 – Autres produits de gestion 

courante 

- Cotisations courantes 
- Autres 

 

76 – Produits financiers 
 

77 – Produits exceptionnels 

- Sur opération de gestion 

- Sur exercices antérieurs 
 

78 – Reprise sur 

amortissements et provisions 
 

0 

 
 

 

 
 

26 510 

 
 

6000    

5500    
2300    

1850    

 

 
6000    

3300    

 
1560    

 

 
240 

 

240 
 

 

 
 

 

 

560 

UNDER TOTAL INCLUDING ALL 

TAXES 

27 310 UNDER TOTAL INCLUDING 

ALL TAXES 

27 310 

86 – Emploi des contributions 

volontaires en nature 

- Secours en nature 
- Mise à disposition gratuite des 

biens et prestations 

- Personnels bénévoles 

1900 

 

 
400 

 

1500 

87 – Contributions volontaires 

en nature 

- Bénévolat 
- Prestations en nature 

- Dons en nature 

1900 

 

1500 
400 

 
TOTAL OF THE ESTIMATED 

LOADS 

INCLUDING ALL TAXES 

 
29 210 

 

TOTAL OF THE ESTIMATED 
PRODUCED INCLUDING ALL 

TAXES 

29  210 
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Plan of communication 

   

REVIEW OF ART  

Course of the ARTS-South and Spain an interior half-page an insert in publi-information  

   

REGIONAL PRESS  

Inserts in La Dépêche of the South, Ariège editions and Aude  
   

PRESS FROM THE ARIÈGE Weekly: insert in the Gazette From the Ariège Two-monthly: 
insert in Ariège Magazine  
   

INTERREGIONAL MAGAZINE  

Insert in the Pyrenees Magazine  
   

FREE  
All the free ones of Ariège, of which Fidgets  

   

OTHER  
Edition of an invitation card, small posters and flyers  
Large banners laid out on posterns at the entrance of village and the other sites of the exposure  
Descriptive in the places of the exposure  
Summer program, Tourist office publication of the Pyrenees From the Ariège  
Sites of the funder organizations  
Networks of the invited artists 
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Cards of situation 

 

 

THE IMPACT AND THE SITE OF THE WRECK AFTER SA FALL 150 LOWER mr.

 
* 
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The WAY OF the TWO OFFICERS IN SNOW (8 km.)

 

 

THE SITE OF THE CENOTAPH COMPARED TO THE WRECK

 
Distance indicated known as as the crow flies 
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CREW OF DAKOTA AND STATE OF THE WOUNDS OF THE SURVIVORS 

DIED  
Body of the soldiers found in December 1944 

Noms  Prénoms                                Grades 

HORROCKS Georges   Lieutenant   

BARCLAY Franck, Horace  Captain 

CROOT Robert, Shirley Major 

GIBBS  Albert, James     Sergeant   

TELFER   Ronald, Douglas     Captain   

WOODWARD John   Sergeant 

RICHARDS Malcolm, Lawrence Lieutenant (browser)  

NORMAN Edward, Harvey.W.    Lieutenant 

LAWTON Douglas, James  S/Sergeant 

WALSH  James    Sergent 

WATT William      Wo2    

Body of the found soldiers in May and June 1945 

Noms  Prénoms   Grades     

CLEMENTS Neville, Oxynham      Lieutenant (pilot)   

ANDERSON Andrew, Smith S/Sergeant 

WAKEFIELD Edward      Sergeant 

WP.GRIFFITHS William, Price        Wireless Op 

PALMER  Robert, Victor, D.      Captain   

COX  Alfred, John   Lieutenant 

 

STATE OF THE WOUNDS OF THE SURVIVORS 

J.F.BLATCH John, Franck - Major  Commotions 

BAKER Ernest, John - Sergent  d’état Major  Burns with the face with the 2è degree, tear of the scalp, and the 
left thigh, light chilblains. 

AINSWORTH John, Alfred - Sergent  d’état 
Major  

Burns of the hands to the 2è degree, 2 broken coasts, severe 
chilblains with the feet. 

WIGMORE  A.A.- Sergent  Ankle left broken, severe frostbites of the two feet and bottom of 
the left leg, burns 1st degree with the face.  

DAWKINS  Geoffrey, Peter - Sergent  Two broken legs, frostbites 

HENWOOD - Sergent  Burns with the 1st degree of the face and the hands frostbites of 
the hands and the feet.  

A.S. Andersson - Sergent d’état-major  Died in the night of crash landing 
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THE DAKOTA PLANE  

Having had, in its time, exceptional performances as regards mechanical robustness, of range and 

autonomy of flight, and by its great contribution at the time of laSeconde World war, the Douglas 

DC-3 marked without any doubt the history of aviation, since its first commercial flights in 1935. Its 

low fuel consumption also made the first profitable airliner of it, which very quickly enabled him to 

be granted up to 90 % of the air transport market the United States. It was used in an intensive way 

as transport of troops at the time of the Second World War.  

Also called “Gooney Bird”, it flew over all the seas and all the grounds, flew over all the faces and all 

the wars…  

In 1998, one counted more than 400 Douglas DC-3 still in service. In 2013, a DC-3 was always used for 

certain supplies of the base the Antarctic Concordia7 and, more than 75 years after its first flight, it 

continues to ensure a certain number of flights of regular commercial freight and depassagers 

Canada in the territories of North, in South America and Africa. 
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CHARACTERISTICS 

  

Type: Military transport aircraft. 3 team members and 25 passengers (or 18 parachutists equipped)  

Engines: Two Pratt and Whitney of 1200 ch.  

Performances:  

- Cruising speed 250/270 km/h.  

- Maximum speed: 350 km/h.  

- Range: 2500 km.  

- Ceiling: 7 000 Mr.  

Weight:  

- With vacuum: 8 300 kg.  

- Maximum on takeoff: 11 700 kg.  

Dimensions:  

- Scale: 29.11 Mr.  

-  Length: 19.43 Mr.  

- Height: 5.18 Mr.  

Armament: None 

 

 

 

« Dakota III » of the R.A.F on an air base in the United Kingdom. To note that the device with 

the second plan, carries the sérial F589, whereas broken « Dakota » was F588. 

* 

 

 

 

 



37 
 

CERTAIN ELEMENTS OF THE WRECK DEMOUNTINGS  

AT THE HOUSE OF THE HERITAGE 

            *   *   * 

               One of the engines in the pond of Camisette                 Left wing                                       Hélitreuillage of the wing 

 

 * 
The “US” star on which that of the R.A.F had repainted 

* 
Rosette of the R.A.F repainted on “US” star 
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DIAGRAM OF A PRINCIPLE OF PRESENTATION CONSIDERED  

PARTS OF DAKOTA STORED  

AT THE HOUSE OF THE HERITAGE OF THE DONEZAN
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PRODUCTION 

 

Cultural organization of general interest  

“3 ARCHES, yesterday today tomorrow”  

   

Create in 2107, association has the aim of bringing consultancies to the elected officials of 

Donezan as regards valorization of the local heritage.  

It ensures the design and the organization of the events which are referred to it (didactic 

exhibitions, conferences, concerts, courses, etc).  

Concerning the exhibitions, the valorization of the heritage which founds them proceeds of 

the setting in echo of this last with works of art contemporary.  
   

EXHIBITIONS WITH ITS CREDIT SINCE 2017  

     

-2017- “Around them”  

 
 

Topic of valorization: old mountain agro-pastoral culture and its pets whose presence and 

exploitation played a main function in vernacular architecture, the social time of work, the 

nutritional contribution and the recombining of the landscape.  

Invited artist: Chrystèle Lerisse. Selection of 80 pullings out of the 800 that comprises “the 

Lerisse mission, the turn of France of the cows”. 
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- 2018- “Dialogues, art contemporary crown-art in Donezan”               

 
 

Topic of valorization: pertaining to worship objects protected by the State in the seven churches 

from Donezan. Setting in dialogues of 30 of these objects with 56 works (19 contemporary artists) in 

eight places of exposure (seven churches and a room of traditional exposition to documentation on 

these objects).  

__________________________________________________________________________  

Loans of the FRAC: Ernest-Pignon Ernest (FRAC Occitanie Toulouse Slaughter-houses); Goulet Olivier 

and Levasseur Iris (FRAC High Normandy-Rouen); Le Gentil Garçon (FRAC Occitanie-Montpellier).  

Other works were the object of courtesies of the artists and loans of private collectors and gallery 

(Odile Ouizeman-Paris). 

_________________________________________________________________________________ 

 

 

Valoriser le patrimoine communal de Mijanès et du Donezan 

Canton de la Haute Ariège 

Association culturelle d’intérêt général à direction collégiale, loi du 1er juillet 1901 

Siège social : Chez Madame Gisèle Marty, 7 impasse Les Costes 09460 Mijanès 

Adresse de gestion : Chez Monsieur Michel Bompieyre, 10 rue Marc Niveaux 86000 Poitiers 

m.bompieyre@gmail.com 

SIREN : 828 324 269    RNA : W091002226 

 

 

mailto:m.bompieyre@gmail.com
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__________________________________________________________________________________________ 

 

COMMISSARIAT : Michel Bompieyre 

__________________________________________________________________________________ 

Born the 10/10/1948, Toulouse  

Professional career entirely reserved for artistic teaching and the democratisation of Article.  

   

Studies  
School of the Art schools of Toulouse (1965-1971)  

Institute of political studies of Grenoble (1992-1993)  

Observatory of the cultural policies (Grenoble)  

   

Diplomas  
National diploma of the Art schools (Toulouse1971)  

Diploma of specialized higher learning: Direction of project-economy of the culture (1993).  

Memory: Local Cultural development in Ariège  

« Toquey, si gauses ! » (“Keys there if you it oses! ”) Currency of the Prince Gaston III, known as 

Phébus, count de Foix, Viscount of Béarn  

Under the direction of Saez Guy  

Editor: Observatory of the cultural policies. Place of edition: Grenoble  

Publication date: 1993, Dimension OPC M 93 1, Many pages 146.  

   

This memory engaged a thorough analysis of the cultural policies initiated by the General advice of 

Ariège during the period 1985-1993, under the mandate of its president Robert Naudy (1983-2001).  

The author endeavoured to decipher the efficiency of these policies in the rural world and the 

differences between intentions, voluntarism and realities on the ground.   

National service (August 1973-August 1974):  Air force (Toulouse, bases of Francazal and Balma)    

Jobs  
Consular rooms (1970)  

Drawing-master  

State education (1971-1973)  

-Manual supply teacher drawing and work Millau (Aveyron) and Pamiers (Ariège)    

-Ministry for agriculture (September-December 1974)  

-Professor of esthetics of the gardens (Agricultural college of Castelnaudary-Aude)  

 Territorial collectivities (1975 to 2013)   

Town of Tours (1975/1983) 

- Professor of graphics at the regional school of the Art schools de Tours  

For this reason initiated teaching programs aiming at activating in the students a sociological 

awakening of art, in particular by establishing cartographies of the daily esthetics of the 

inhabitants of buildings or the collection of graffiti of popular expression in the districts 

dedicated to the demolition.  

In addition, always in this register, organized sessions of studies in industrial sites, mining or 

agro-alimentary during which the students held of the travel diaries having to testify to the 

tangential signs of expression to the working life  

- General Coordinator of the studies    
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Town of Poitiers (1983 at January 2013) 

- Regional Principal of the fine arts of Poitiers (formations diplômantes and practical amateurs) 

- Co-initiator of the project of the European school of arts and technologies of the image of 

Angouleme and 

- Directing Poitiers of the site of Poitiers of the higher European School of the image  

- Chief executive officer by interim of the higher European School of the image (2004/2005) 

- Executive vice president of the higher European School of the image (2005/2010) 2010, 

ceases its functions within the Grouping of interest higher European public-school of the 

image. Remain principal of the Art schools of Poitiers  

- 2013, claims with the retirement 

- During these years, curator chief of some forty exhibitions. 

Missions of 2013 with our days  

- Starting from 2014, Operations manager attached to the Town council of Mijanès (Ariège) for 

the valorization of the communal heritage  

- 2016, charged by the State with an archaeological mission with prospection-inventory on the 

commune of Mijanès (Ariège).  

- 2017, prolongation of the mission of prospection-inventory on the communes of Mijanès, 

Rouze, Puch, Quérigut (Ariège).  

Associative and intellectual implication 

- Administrator of the house of sciences and technology before the creation of the space of 

scientific culture Mendés France (Poitiers) Member of the national association of the 

directors of the schools of art (ANDEA) until 2008  

- President of 1993 to 2003 of association A.P.H.I.M.D (association for the promotion of the 

initiatives of the inhabitants of Mijanès and Donezan-Ariège). Association with vocation of 

participative citizenship (cultural and environmental) 

-  For this reason, until 2003, international member duComity of associations of protection of 

the Pyrenees (C.I.A.P.P), the ecological Committee from the Ariège (C.E.A.) and of Cape bear 

(Pyrenean associative coordination for the bear) 

-  Copresident of association “3 ARCHES, yesterday today tomorrow”.  

Association of consultancy for the organization of events of valorization of the communal 

heritage of Mijanès and Donezan (Ariège).  

_________________________________________________________________  

Michel Bompieyre  

10 rue Marc Niveaux 86000 Poitiers  

m.bompieyre@gmail.com  

06.22.79.00 .72  
   

__________________________________________________________________________   

Photographic appropriations:  
- The reproductions accompanied by the étoile* result from the book: “Air tragedy in the Pyrenees”, 

history of the plane of Camisette December 5th, 1944; Lt Col. Mathevet. Collection History, Editions of 

the Tourist office of Donezan.  

- The cards are treated graphically by Michel Bompieyre, bases Géoportail.  

- The other documents and the reproductions of works of the artists result from their sites, those their 

galleries or websites having been the object of requests (plans and photography of Dakota)  

_________________________________________________________________________ 


